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YopHOMOPCHKUIT HalliOHATBHUH YHiBepcuTeT imMeHi [letpa Morumu

KOHUENTYAJBbHUHN TE3AYPYCHUM AHAJII3 MOHOJIOT'Y
TAMJIETA “TO BE OR NOT TO BE” B OPUT'THAJII

Cmamms npucesiueHa KOHUenmydaibHOMy me3aypycHomy ananisy mowonoey lamnema “To be
or not to be” 6 opucinani, wo 0ac 3Mo2y peKoOHCMpPYI08amu me3aypyc i KOHYenmyanbHy KapmuHy
ceimy Lamnema sik npeocmaenuxa Penecancy. 3oxpema, ysazy 3ocepeddiceno na me3aypyci eepos
meopy, AKull 00MedceHUtl Miclo KYIbmypHOIO enoxoro 00 AKOI GiH HANeH UMb, aodlce came coyio-
KYIbMYPHI (paxmopu GUsHaAuaromy i hopmyoms MO6HY MenmanvHicmy aoounu. L{o6 3po3ymimu,
akul cmuca éxnaoac Iamnem y mi cnioea ma c1080CHONIYYEHHS, AKI HAAGHI 8 MOHON03i, A8MOp 6cma-
HOBNIOE 3HAYEHHS KONCHOI MOBHOI 0OUHUYI, 3HATIOMUMb I3 CEMAHMUYHUMU NOAAMU, NOHAMIUHUMU
epynamu ma 3agikco8aHuMuy N02iYHUMU BIOHOUWEHHAMU MOGHUX 0OUHUYL. [l ybo2o 6in 36epma-
€MbCs 00 Me3aypycy AHIiUCLKOI MOGU Ul aHANIZYE KodcHe clogo MoHonocy. Cnoea nooaomscs 3a
NEBHOI0 CXeMOI0. CHOYamKy 0IECI08a MA IMEHHUKU, SKI HECYMb OCHOBHE CMUCIO8E HABAHMAICEHHS,
ROMIM — NPUKMEMHUKY, NPUCTIBHUKYU ma iHWwi yacmunu moeu. 11i0 wac ananizy asmop eusasnsie cim
OCHOBHUX KOHYenmis, AKi nepedygaromv y NOCMIUHIL 63A€MOOII I CIMAHOBIAMb ACUMMS THOOUHU.
Aemop 30iiCHIOE NOUWLYK CIMPYKMYPHUX OOUHUYb MUCTIEHHS, UKOPUCANUX Y MEKCMI, Wo podumb
MOJCTIUBUM BUBUEHHSL OP2ANI3AYTi 3HAHHS NPO C8IM, sIKe NPEOCMABIeHe 8 CEMAHMUYI MOBHO20 3HAKA.
Texcm MOHONO2Y PO32NA0AEMBCA NEpuL 3a 6ce AK GMINEHHS MOBHOI Ma KOHYENMYanibHOI KapmuH
ceimy 'amnema. Haeonowyemovcsa na momy, wjo nio uac nepexnady nepexkiaoay CmuKaemscsl 3 opu-
2IHANIOM MBOPY, A8Mop AKO20 3auupysas negHe nosioomienHs 0na yumadie. Heobxionum ema-
NOM Nepexady OpuziHaibHO20 MEOPY € po3uu@pysants ybo2o nogioomaenus. Illocmynoemocs, wo
me3aypycHull ti KOHYenmyaibHuti ananiz mononoey I amnema 6 opucinani oacme 3mo2y 30iUCHUMU
KOHYEeNnmyaibHUull KOMRAPAMUSHULl ananiz nepekiadie moronoay I amnema nio kymom 30py mesay-
pycy nepekaaoauis, gioobpazumu KOHyenmocgepy nepekiaoavis i 6xkasamu Ha iHOU8iOyaibHi 0co-
OIUBOCMI CIMUNIO KOJCHO20 3 HUX. Y pe3ynvmami Cmeepolcyemvcs, Wo 3anyueHHs Me3aypyCcHo20
1l KOHYEeNMYAaIbHO20 NIOX00Y 00 PO321a0y MPAOUYITIHOL NEPEKAAO03HABYOT NPOOIEMATNUKU OAE 3MO2Y
NO-HOBOMY NPOAHANIZYEAMU HAUBANCIUBIULL NUMAHHS MEOPIi I NPAKMUKU XYOOHCHbO2O NEPEKAAD).

Knwuogi cnosa: nepexnadosnagua npobremamuxa, me3aypyc, mesaypycHuti nioxio, KOHyenm,
KOHYenmyanbHuli anHanis, Konyenmocgepa.

IocTanoBka npodsemu. HuHi iHTEHCUBHO PO3pO-
ONsEThCS Te3aypyCHUN MiIX1T 0 JOCTHKEHHS SBHUII]
CBiTOBOi KynbTypu. [locTiiiHMH pPO3BHTOK MepeKia-
JTIO3HABYOI HAyKH CIIPUSE 3aJy4eHHIO JI0 JTOCIiHKEHb
PI3HOMAaHITHHX TiIXOMIB, 30KpeMa TaKoro, SIKUH IpyH-
TY€ThCS Ha METOJI1 Te3aypyCHOTO aHaJli3y TEKCTIB OpH-
rinamy i mepexnamy. [lix gac nepexnany nepexiamgad
CTHKAETHCS 3 OPUTIHAIIOM TBOPY, aBTOP SIKOTO 3amiu-
pyBaB IIEBHE MOBIIOMJICHHSI Jy1s unTaviB. [lepexnamnau
OpHTIHANBFHOTO TBOPY MOBHHEH, 3IiMCHIOIOYH Tepe-
KJIaJl, TIEPIIl 32 BCE PO3MIM(PyBaTH 11e TOBIIOMIICHHS.
SIKi 5k TEeXHIKH HEOOXiTHO BUKOPUCTATH JIJIS IOTO?

AHadi3 ocTaHHiX aocaimKkeHb i myOmikamiii.
MeToanka KOHIENTYaJbHOTO aHaji3y B KOHTEKCTI
XYIIO’)KHBOTO TIepekiaay He pa3 Oyima 00’ eKToM HayKo-
Bux nocrmimkens FO. Crenanona [12], O. KyopsikoBoi
[5], O. Karanoscekoi [1]. BiquyTHHiI BHECOK Y pO3-
BUTOK YKPalHCHKOTO IIEKCIIPO3HABUOTO IHCKYPCY
Oyno 3po0IeHO 3aBSKH JTiTeparypo3HABUUM IpalsiM
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I'. Kouypa [4], M. lanosanosoi [13], H. TopkyT [8],
H. KykoniHoi [6]. MeTo10JI0TiYHO0 OCHOBOO JIOCITI-
JOKEHHS ITOCITY)KUJIM Tpalli W TOCIIHKeHHS 13 cydac-
noi minrBictuku E. CemiBanosoi [11], I. SIBopcekoi
[14], A. Haymenko [9].

IMocraHoBka 3aBaaHHsA. JlOCHiKEHHS 3/1H-
cHeHo Ha Marepiani Tparemnii B. Illekcmipa «['amier,
npuHy JlaHcekuit», 30kpema MoHosory I'amiera
“To be or not to be”.

Mema Oocniodicenns MONSATae y BHUABICHHI KOH-
LEeNTyaJbHOI KapTUHY CBITY ['amiera muIsixoMm Te3a-
YPYCHOTO ¥ KOHIENITYaJILHOTO aHali3y MOHOJIOTY
lamnera B opwuriHami, gkuidl nependadae MOUIYK
CTPYKTYPHHX OJMHHUIb MUCJIEHHSI, OMOBJICHUX Y TEK-
CTi, 1 CIIyI'y€ BUBYEHHIO OpTraHi3allii 3HaHHs PO CBIT,
sKe TIPEACTaBJICHE B CEMaHTHII MOBHOTO 3HaKa.
TekcT MOHONOTY pO3IIISAAETECS B POOOTI TepIn 3a
BCE SIK BTIIEHHS MOBHOI Ta KOHIENTYyalbHOI KapTHH
cBity ['amiera.
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3asoannamu 0ocniddcenns € peKOHCTPYKLIs Te3a-
ypycy SK TOYaTKOBHH eTal KOHLENTyaJbHO-Te3a-
YPYCHOTO aHaji3y mepeknaniB MoHosory [amiera
3 METOIO BHSIBIICHHS KOHIICTITYaJIbHOI KAPTHHU CBITY
lamnera.

Bukaan ocHoBHOoro marepiaiay. Tesaypyc — 1e
CJIOBHUK, B SIKOMY CIIOBHUKOBI OJIMHMIII 3TPYyIIOBaHO
32 CEMaHTHYHHMHU TOJISIMH, 3 TIOHATIHHUMHU TpyHaMu
i T. 1. [10]. BapTo 3a3HauuTH, 110 € KiJIbKa BHUIIB TE3a-
ypycy: Te3aypyc OpUTiHATY (B IKOMY MOYKHA BHILIATH
Te3aypyc aBTopa Mops/l i3 Te3aypycoM TepoiB TBOPY),
Te3aypyc Mepekiagada, Te3aypyc uurada. Y CTarTi
yBara 30CepeIKy€eThCsl Ha Te3aypyci repost TBOPY, KU
OOMEKCHHUI TIEH0 KYJIBTYPHOKO €IOXO0, JIO SIKOI BiH
HAJIS)KUTh, aJPKE CaMe COLIIOKYJIBTYPHI (DaKTOpy BU3HA-
Y4aroTh 1 POPMYIOTH MOBHY MEHTAJIbHICTE JIFOIHUHH.

106 3po3ymitu, axuii cMucl BKiagae ['ammeT y Ti
CJIOBA Ta CIIOBOCIIONyYEHHS, SIKi HAsSBHI B MOHOJIO31,
YoMy BiH 0OHMpae came IIi ClIoBa, a He iHII, JOPEYHO
BCTAHOBUTH 3HAYEHHS KOKHOI MOBHOI OIMHMIII,
O03HAHOMMTHCS 13 CEMAHTUYHUMU ITOJISAMHU, TTOHSTIH-
HAMH TpyHaMH Ta 3a¢ikCOBaHUMH JIOTIYHUMH BiTHO-
HICHHSIMH MOBHHX OZMHUIIb. JIJis bOTO 3BepHEMOCS
JI0 Te3aypyCy aHDIIMChKOI MOBU Ta IMPOAHAIi3yEMO
KOKHE CJIOBO MOHOJIOTY. CIIOBa MOIAEMO 32 CXEMOIO:
CIIOYaTKY Ji€ecIoBa Ta IMEHHUKH, SIKi HECYTh OCHOBHE
CMHCIIOBE HABAaHTAKEHHS, IMOTIM — NPHUKMETHUKH,
MIPHUCTIBHUKY Ta iHII YaCTHHHA MOBH.

Jliecmosa:

to be — have the quality of being; be identical to;
be someone or something; occupy a certain position
or area; be somewhere; have an existence, be extant;
be identical or equivalent; form or compose; work in
a specific place, with a specific subject, or in a specific
function; represent, as of a character on stage; have
life, be alive; spend or use time;

to suffer — experience (emotional and physical)
pain, to endure;

to oppose — fight against or resist strongly;

to end — to bring to an end, to stop;

to die — to stop living;

to sleep — be in a state of sleep;

to say — to state, to suggest, to suppose;

to wish — long for, desire, want, hope for;

to dream — have a daydream; indulge in a fantasy,
experience while sleeping;

to come — to reach, to arrive, to approach;

shuffle off — to get rid of; dispose of, to evade
or shirk (a responsibility, for example) Informal to
leave; depart;

bear — put up with something or somebody
unpleasant, endure, tolerate, put up, suffer, stand,
support;

to grunt — to make a low short gruff noise, such as
the sound made by a pig, or by a person to express
annoyance;

to sweat — to perspire;

to return — come back;

to puzzle — be uncertain about; think about without
fully understanding or being able to decide, perplex,
mystify;

to fly — travel through the air; run away quickly,
escape; pass away rapidly, vanish;

to know — be aware of the truth of something; have
a belief or faith in something; regard as true beyond
any doubt, have knowledge of, see, understand,
recognize, perceive, be aware of, be conscious of;

to sickly — to make sickly (lacking vigor or
strength; feeble or weak);

to turn awry — turn or twist toward one side, away
from the correct or expected course;

to lose — fail to keep or to maintain; cease to have,
either physically or in an abstract sense [15; 17].

IMEHHUKH (CJTOBA Ta CIIOBOCIOMYYCHHS):

question — inquiry, interrogation, difficulty,
problem, doubt, debate, argument, dispute,
controversy, confusion, uncertainty, issue, point,
matter, subject, problem, debate, proposal, theme,
motion, topic;

mind — the part of a person responsible for thought,
feelings, and intention mental, intelligence as opposed
to feelings or wishes memory or recollection, a person
considered as an intellectual being, the condition or
state of a person’s feelings or thoughts, an intention
or desire, attention or thoughts, a sound mental state;
sanity;

the slings — a rope or strap by which something
may be lifted, a simple weapon consisting of a strap
tied to cords, in which a stone is whirled and then
released; arrows — darts;

fortune — an unknown and unpredictable
phenomenon that causes an event to result one
way rather than another a large amount of wealth
or prosperity — chance, hazard, luck; an unknown
and unpredictable phenomenon that leads to
a favorable outcome — hoarded wealth, treasure; your
overall circumstances or condition in life (including
everything that happens to you) — circumstances,
luck, destiny, fate, lot, portion;

arms — weapon, power;

trouble — a source of difficulty, problem, worry,
a strong feeling of anxiety, distress, grief, ailment,
disease;

a sleep — the state of being asleep and also
euphemisms for death (based on an analogy between
lying in a bed and in a tomb) eternal rest;
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heart-ache — intense sorrow caused by loss
of'aloved one (especially by death), sorrow, suffering,
pain;

shock — the state of being strongly impressed by
something unexpected or unnatural;

heir — a person who inherits some title or office;
recipient, receiver; successor;

flesh — alternative names for the body of a human
being;

a consummation — completion, end, achievement,
perfection, realization, fulfilment, culmination;

the rub — an unforeseen obstacle, difficulty,
problem, the act of rubbing or wiping;

coil — anything wound or gathered into a series
of rings or spiral; [Archaic] commotion; turmoil
(mortal coil — the troubles of the world [coined by
William Shakespeare]);

pause — stop, break, delay, interval, hesitation;

the respect — regard, relation, connection;

calamity — an event resulting in great loss
and misfortune, tragedy, ruin, distress, reversal
of fortune, hardship, catastrophe, woe, misfortune;

life — the course of existence of an individual;
the actions and events that occur in living;

the whips — lash, cane, birch, switch;

scorns — lack of respect accompanied by a feeling
of intense dislike, contempt, despite, disdain,
mockery;

time — period; epoch;

the oppressor — a person of authority who
subjects others to undue pressures, persecutor, tyrant,
tormentor, despot;

wrong — that which is contrary to the principles
of justice or law wrongfulness, unjustness, injustice;

contumely — a rude expression intended to offend
or hurt; insult, vilification, abuse

the pangs — sharp pain;

love — intense fondness, deep devotion; a deep
and tender feeling of affection;

the law’s delay — postponement caused by legal
processes;

the insolence — an offensive disrespectful impudent
act, rudeness, haughtiness;

office — a government or government official
holding an office means being in power

the spurns — a contemptuous rejection, [Archaic]
a kick;

merit — any admirable quality or attribute,
the quality of being deserving, virtue, worth;

the unworthy — lacking in value or merit; not
deserving;

quietus — euphemisms for death, eternal rest,
eternal sleep, sleep, rest;
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bodkin — a dagger with a slender blade;

fardels — a burden (figuratively in the form
of a bundle);

dread — fearful expectation or anticipation, awe,
alarm, horror, terror;

bourn — an archaic term for a boundary

traveller — wanderer;

will — the -capability of conscious choice
and decision and intention, volition, wish, desire;

ill — disease, evil or harm, sin;

conscience — the sense of right and wrong that
governs a person’s thoughts and actions, a feeling
of guilt, obsolete — consciousness, inner feelings or
thoughts;

resolution — firmness or determination, finding
a solution to a problem, complexion;

pale — a fence, enclosure, boundary, restriction;

cast — a violent throw, hue, shade, tinge;

thought — reflection, consideration, idea, opinion,
view, belief;

enterprise — a purposeful or industrious
undertaking, initiative;

currents — flow, course;

action — deed, act, activity [15; 17].

ITpukMeTHUKU:

noble — worthy, honorable, virtuous, dignified ,
impressive;

natural — being a part of the innermost nature
of a person or thing, relating to or characteristic
of human beings;

mortal — fatal , deadly; cruel , implacable ,
unappeasable;

proud — having or showing an exaggerated opinion
of eyour importance, ability, etc;

dispriz’d — disdained or undervalued;

patient — long-suffering, tolerant;

bare — not having a protective covering;

weary — physically and mentally fatigued, tired,
exhausted;

pale — wan, whitish, feeble;

great pith and moment — great importance
[15; 17].

[IpucniBauk: devoutly — in a devout and pious
manner, piously, sincerely [15].

lamiieT po3mounHae CBiif MOHOJIOT i3 3aUTaHHS
“To be or not to be?” (OyTu un Hi OyTn). KO PO3-
DISIATH 1€ Y CBITI KOHIICTITIB JKHUTTSA 1 CMEPTi, TO
OUYEBU[THO, 110 OYTH HAJICKUTH TI0 KUTTA, a He OyTH,
BiJIMTOBI/THO, — JTO CMEPTi.

1o x o3Hauae “to be”? SIkuii cenc Bknamae I'am-
neT y mi cnosa? BiH mosicHie e nani y MOHOMO3I,
BHUKOPHCTOBYIOUH TaKi JIi€eciioBa, sk “to suffer” Ta “to

take arms”, “ to end”. TobTo B XMUTTI
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€ JIBa BapiaHTH: CTPAXKAATH 1 TepI1iTH abo 030poitucs,
MPOTUAISTH, OOPOTHCS, TOKIACTH Kpaid, CKIHUUTH.

[Mpotn "yoro moBUHHA GOPOTHUCS JIOAMHA, IO TEpP-
nitu? — [Ipotn mMops Oif, 3 SKMMHU BOHA CTHKAETHCS
MPOTATOM YCHOTO JKHUTTS. ['amiteT rmoxae miii mepe-
K 011, 10 BIUCYIOTHCS B KOHLIEMIT «O1IM , TUXa»:

— the slings and arrows of outrageous fortune —
npaii i cTpijau o0ypnuBoi, )kOpcTokoi gomi. Y Te3a-
ypyci aHrmilicekoi MoBH Bupa3 “slings and arrows”
TPaKTyeEThCS K imioMa 1 Mae 3HadeHHS “harshly
critical comments” JKOPCTKO KPUTHUYHI KOMEH-
tapi. ['amner nHe roBoputh “fate” abo “destiny”,
BiH 00upae cioBo “fortune”, sike mMo3Hayae i mACTS,
(dopTyHy, 6araTcTBO, IACIMBY JIOJIO, 1 POK, (aTym,
JIOJI0, TOOTO 1€ SKach BHINA CHJIA, IO YIPaBIsE
JOJIIMH  JIIOICH, IO BIUTMBAE Ha IEpedir KUTTH;
OCMHUCITIOEThCS B JIBOX IMOCTACSAX: CHJA, IO Hece
nobpo, — dopTyHa, 1 cuia, MO Hece 3110, — daryMm.
lamiieT 00OpaB 11 CIIOBO HE BUMAKOBO, 41K Y HHOMY
BiJIZI3EPKAIIIOETLCS CyTh €NOXH BipomkeHHsl, a came
TO# (haKT, MO MOPsA i3 TOOpUMH BUMHKAMHE JTFONEH
3aBXK[IH € JINXi 1 HeIOCTOHI, emoxa BigpomkeHHs He
€ BUHATKOM [7, c. 340].

— asea of troubles — Mope 6ix (HECTIOKil, XBUITFO-
BaHHSA, TPUBOT'a, XBOPOOH);

— the heart-ache — nymieBHuit Oijib, CTPAXKTAHHS;

— the thousand natural shocks that flesh is heir
to — THCSYa MPUPOIHUX, BIACTUBUX JIFOAMHI TOTPS-
CiHb, HACIIJHUKOM SIKUX € JIOACHhKAa IUIOTh, TiJIO.
VY cnoBocnonydeHHi “natural shocks” Gaunmo mpo-
THICKHICTh, a came “natural — unnatural”, T06TO
NPUPOMHUMHU JJIsl JIIONUHM, BJIIACTHBUMH JTIOIUHI
€ yci Ti motpsciaHs (shocks), SkuX BoHA HE UeKae,
AKi He € MPUPOJHHMH 32 CBOIM BH3Ha4eHHsM (the
state of being strongly impressed by something unex-
pected or unnatural) Ta He BIacTHBI JIOAMHI. 3HOBY
OiHapHa OMO3MIIis, 3HOBY KOHTPACT 3Ha4yeHb. [ am-
JIeT TOBOPHUTH 11e, 100 TOKa3aTu, 10 JUIs JIFOACH IIi
MOTPSCIHHS € TPUPOIHUMH, TOMY IO BOHU cami ix
CIPUYHHILITH.

— the whips and scorns of time — Garir (xymcT),
MPEe3UpCTBO (HACMIIIKK) Yacy;

— the oppressor’s wrong — HeCHpaBeIJIMBICTh
THOOHUTENIB;

— the proud man’s contumely — mpUHWXKCHHS,
3yXBaNiCTh TOP/HX;

— the pangs of dispriz’d love — 6i1p KOXaHHS:, II0
HE IIHYEThCS;

— the law’s delay — 3BOJTiKaHHSI 3aKOHIB;

— the insolence of office — 3yxBaiicTb, 3apo3ymi-
JICTh, TOPJOBUTICTH BIIAJIH;

— the spurns that patient merit of the unworthy
takes — mpe3upiauBa BigMOBa, BIIXWIECHHS, CTyCaHH,

IO CTIpUMAaE TepIuisiua 3aciayra (T1IHICTh, YeCHOTA)
HEJOCTOHHOTO, HETigHOTO. | 3HOBY mpOTHPIYYS:
“patient merit of the unworthy” — rigaicte Ta dec-
HOTa TOTO, XTO HE € TiJIHUM, & HE € TiTHUM TOMY, IO
TepruTh (patient — 1e He TUTBKU TEePIULIYUi, a i TOH,
XTO TEPIUTH CTPasKAAHHS) CTYCaHH (SpUrns) 3aMicThb
TOTO, 100 GOPOTHUCH 1 MPOTUAIATH.

OTxe, Kou Tepoil TpoMoBIIsie Gpasy “to be”, BiH
Ma€ Ha yBa3i He TUTbKHU OyTH, )KUTH, a i OyTH B IIbOMY
JKUTTI KAMOCH, IIIOCh COOOO SIBJISITH, IIOCH POOUTH
y JKUTTi, HE MapHyBaTH Yac, JNOTPUMYBATUCS TIpa-
BUJI, MPEJCTABIISITH SKICh TIEPEKOHAHHSI, MaTH BJIACHY
o310, TOOTO He mpocTo OyTH i icHyBarH, a OyTH
JIFOZIMHOIO, BIIOCKOHAITFOBATHCS, POOHTH IOCh. ['aMmieT
Ha/IIJICHUH BHYTPIIIHBOIO CBOOOIOK 1 aKTHUBHICTIO,
3[IaTHICTIO TBOPUTH CBOKO JIOITIO, IO IIUTKOM XapaKTe-
pH3Ye€ HOro sIK peICTaBHIKA erloXy BinpomkeHHs.

Ha3suBatoun Bei 111 Jinxa, [amier CTBEpIKYE, 1110
XKHUTTS — 1€ CTPaKIaHHA, ajne Tparemis ['amiera sik
MIpPEeICTaBHUKA eToXy BilpomkeHHs B TOMY, IO BiH
YCBIZIOMUB, IO BCi IIi Jvxa i 01y TOPOJUIIN caMi K
JIIONIM, BOHHU 1 € MPUYHMHOIO TUX Oif, Bi/I IKUX cami K
1 cTpaxaaoTh. B enoxy PenecaHcy mroan ckoroBaiu
caMi JIMKI 3JIOUMHH 1 KOJHOIO MIPOI0 B HUX HE Kas-
JIMCS, 1 BYNHSITA BOHH TaK TOMY, III0 OCTaHHIM KpHUTe-
pieM auis MOACHKOT TIOBEIIHKM BBayKaacs TOJI cama
K 0c00a, 10 movyBaacs i3010BaHo [7, ¢. 370].

“Not to be” o3Hauae BMepTH 1 Tak Mo30aBUTH cede
CTpaXKJaHb, TOOTO HAJIC)KHUTH JIO KOHIIENITY «CMEPTHY.
I'amier moscHioe: “to die: to sleep, perchance to
dream” (BMepTH — 1I¢ 3aCHYTH, OaYUTH CHH), BMEPTH
nyxe serko (When he himself might his quietus make
with a bare bodkin). OTxe, SKIIO JIOIMHA HE XOUue
OOpPOTHCS, TO CMEPTh — II¢ €UHUI CrIoci0 030aBUTH
cebe cTpaxKaaHb. 3 OAHOIO OOKY, LI KiHEIlb, SKOTO
KOKeH Om mupo kanas (a consummation devoutly to
be wish’d), ane 3 iHmIOroO, MIOMN HE KIHYAIOThH JKUTTS
€aMory0CTBOM, & MPOJAOBKYIOTh JKUTH 1 CTPaXKIaTH,
TOMY IO X 3yNMHUHSIOTH BaraHHs i CyMHIBH, CTpax
TOTO, IO iX "ekae micis cmepTi. Lle He mpocTo cTpax,
ajpke [amitet obupae ciopo “dread”, 1o o3Havae xax,
OJIaroTOBIMHUN CTpax, TPEIeET, TPeMTiHH:. JItoau He
3HAIOTh, YOTO IM YeKaTH micist cMepTi (in that sleep
of death what dreams may come, the undiscover’d
country from whose bourn no traveller returns). J{s
JIIONIEH 11e — HEeBIJAKpUTA KpaiHa, 13-3a KOPIOHIB SKOi
KOJIEH MaHJpPIBHUK, OyKad He moBepraeThes. Came
CTpaxX HEBIJIOMOTO CITAHTEIUYY€E BOJIO, OakaHHS
Ta 3MYIIye HAC Kpamie TEepIiTH Ti XBOPOOH, 3110,
TpixH, 10 B HAC €, aHIXK JISTITH 0 IHIIHNX, PO SIKUX
MU Hidoro He 3HaeMo: puzzles the will, And makes us
rather bear those ills we have Than fly to others that
we know not of?
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Ha upomy #oro po3aymu He 3aKiHUyIOTHCS, Y KiHIIi
MOHOJIOTY BiH JIOXOJIUTh I€YaIbHOTO BUCHOBKY:

Thus conscience does make cowards of us all;

And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought,

And enterprises of great pith and moment

With this regard their currents turn awry,

And lose the name of action [16].

BaxxnuBuM € Te, 110 MaB Ha yBa3si ['amiert, roBo-
pstam “the pale cast of thought”. Slkmo BiH BuKOpHC-
TaB CJIOBO “pale” sk MPUKMETHHUK ONiIHH, TO MAaEMO
Omiamii KuaoK (BiATiHOK) myMKkH. Aue sikiio ['amier
MaB Ha yBa3i IMEHHHK MEXa, KODPJOH, SIKE TaKOXK
no3Havae cyioBo “pale”? 'amaemo, mo s [amnera,
SIKU# OyB MpeACTaBHUKOM €noXH Bigpomkenns, O0yino
IIIJTKOM TIPHPOIHO 3arTHONIOBATHCS YV CBOI JTyMKH,
TOMY B IIbOMY BHITaJKy |'aMJIeT TOBOPUTH TIPO MEXKY
TiHi, SIKY BIJKUJA€ PO3TOPHEHA HUM paHille B MOHO-
7031 JyMKa, 1 caMe B IMX 3aTiHCHHX MeKax OjijHe
KOJIp pilrydocTi, npuaoMy Oe3 KOTHOTO HATAKY Ha
HEraTUBHY XapaKTEPUCTUKY BIaCHE TyMKH a0o Mpo-
11eCy MUCIICHHSI.

I 3HOBY mpotmpiuus: “enterprises lose the name
of action” — iHiLliaTHBA, 3aIIOB3ATICTb BTPAYalOTh iM s
BYMHKY, IisUTIBHICTB, Jii, TOOTO iHilliaTuBa cTae 0e3-
nisuibHOIO. BrTpara naiimenyBanHs (lose the name
of action) — mig 1M, OYEBUIHO, MAIOTHCS HA yBa3i
ciminy JaBHIX Pitoco(ChKUX CymepedoK Mix peaic-
TaMd 1 HOMiHaJIiCTaMH, YYaCHUKOM skux ['ammer —
CTyIeHT 13 BitTenOepra — He Mir He Oytu. Lls cynep-
€JKa — YacTHHA YHIBEPCHUTETCHKOI MOBCAKICHHOCTI
Ta IHTeNeKTyanbHOro JXuTTsA 3a daciB Illekcmipa.
Tob6To opuriHanm TekcTy OararonrapoBHi, BiH CITONY-
4ae Te3aypycH aBTopa i repos.

Mownonor ['amiera 3akiHUye€ThCS AYMKOKO PO
npupony po3aymiB. Ilepen Hamu BigKpUBa€ETHCS
PO3yM Teposi, 10 aHaJli3y€e He TUTBKH JAIHCHICTD 1 CBOE
CTaHOBHIIE B Hil, ayie i XapakTep BIACHUX JTYMOK.
Ls puca 3’sBUacs B JIiTeparypi camMe B TOpY ITi3-
Hporo Bimpomxkenns. [IpeqmeTom anamizy crae 0e3-
MOCEPEAHBO JTIONIChKA yMKa, T¢ a0o iHIIEe CIiBBij-
HOIIEHHS 11 3 IHCHICTIO Ta 3 TUM, JIO KOTO ISl AyMKa
NpUXOAUTh y TojoBy. CamomnepeBipka, CaMOKOH-
TPOJb HEMHUHYYE TIOEAHYIOTHCS 13 CyMHIBOM. Tak 11e
i BimOyBaeThCs 1 3 'amiteTom, sSIKHii MMOCTIHHO MparHe
OCMHUCITUTH CBOI IepEeKUBaHHS i OI[IHUTH CBili CTaH.

VY upoMy BUNAAKY ['amieT OXOAUTH HEBTIITHOTO
BUCHOBKY. OOCTaBMHU MOTPEOYIOTHh BiJ HBOTO Iii,
a PO3AyMH MapalizyoTh BOJIO.

JtonuHa oxomIeHa CyMHIBaMH 1 CTpaxoM, SKi
3aBaKaIOTh 1fl TBEpE30 OIIHUTH CUTYyaIlil0o # moba-
YUTH, IO BCI I1i JIMXa TOPOKYFOTh JIFOIH, SIKi 371aTHI
HE TUTbKH Ha OJaropojHi BYUMHKH, a W Ha JIUX1, MiJIi,
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HenocToliHi. Lle BOHM pOOSATH KUTTS HECTEPITHUM,
MIPOTH HUX MOXKHA ¥ HEOOXiIMHO OOpOTHCS, ajie It
[BOTO MOTPiIOHO JyMaTH, isITH, 3MIHIOBAaTUCS H, Bij-
MOBiTHO, 3MiHIOBATH CBOIO JIONIO, CBOE JKUTTSA Ha
kparte. [loTpidHO GopoTHcs 3 Oigamu, ane pilrydicTsb
3HMKAE BiJ] MOCTIHHUX CYMHIBIB, BaraHb i CTPaxy, 110
BiT4yBa€ JIOAMHA 1 SIKi poOIATH 13 HAC YCiX 60ATY3iB.

Konment «CyMHiBH, BaraHHs» BiIldyBa€TbCS
Yy MOHOJIO3i BiJl MOYAaTrKy IO caMoro KiHI. [am-
JIeT BHUKOPHCTOBYE CJIOBO ‘‘question”, 1m0 MNO3Ha-
Yae 1 MUTaHHS, 1 BaraHHs, MPoOJeMy, SIKy MOTPiOHO
SIKOCh PO3PIIINTH, K4 BUMara€ He MPOCTO BiJIOBI I
Ha 3allUTaHHsA, a TUCKycito, cmip. Te, mo ['amer He
BIICBHEHUH, MIATBEPIKYIOTh M Taki CJIOBa, K “‘per-
chance”, “rub”, “pause”.

lammer 3amutye: “Whether ‘tis nobler in
the mind”? J{nst amnera, sikuii OyB BUXOBaHUH Ha
rapMOHIMHUX 1neanax PeHecaHCy, IykKe BaKIMBO
caMe Te, IO € OJaropomHimie, y 4oMy OUTBINE Tif-
HOCTI: TEPIITH, Y1 OOPOTHUCS.

[Ilo cTocyeTbCs KOHIENTY «s, JIIOAMHAY», TO
B TCHJCPHOMY IUIaHI BiJ4yBa€MO MPOTHUCTOSHHS
“he himself — all”, To6To 51, 0COOMCTICTL — iHIII,
a 3 iHmoro OOKy, HeycBimomsieHa 1ie [amieTom
0 KiHII CaMOKPHUTHKA iHIWBimyani3my, Io OyIIo
XapakTepHUM JJIs TPEJICTaBHUKIB emnoxu Bigpo-
JOKCHHSI, SIKI pa3oM 13 TTIMOMHAMH CaMOCTBEpKE-
HOI JIONICEKOT 0COOMCTOCTI HAA3BHYAWHO TOCTPO,
IOO0KO 1 @K 10 CIPaBXHBOTO TPari3My BimIdyBaju
0OMEXXEHICTh 1 HaBiTh 0E€3MOPaTHICTh JIOACHKOTO
cy0’ekta. Otxke, Tmcis JACTaabHOTO Te3aypyc-
HOTO aHai3y MOHOJIOTY ['amiieTa MOXXHA BUALTUTH
B HBOMY TaKi KOHIICTITH, 5IK:

KonmenT «oxutTsi»: to be, to suffer, outrageous for-
tune, mortal coil, a weary life, bear.

KonmenT «cMmepth»: not to be, to die, to sleep,
end, consummation, to dream, sleep of death, shuffle
off, quietus, a bare bodkin, the undiscover’d country,
bourn, no traveller, fly.

KonnenT «iuxay: the slings and arrows of fortune,
a sea of troubles, the heart-ache and the thousand nat-
ural shocks, the whips and scorns of time, calamity
of so long life, ills, fardels, the oppressor’s wrong,
the proud man’s contumely, the pangs of dispriz’d
love, the law’s delay, the insolence of office,
the spurns.

KonmenT «s1, yoguHay: nobler, mind, devoutly,
to be wished, oppressor, proud man, patient merit,
unworthy, he himself, conscience, cowards.

Konnenr «ctpax»: dread, puzzles, makes, cow-
ards, sicklied over, pale, turn awry, lose.

KonmenT «BaranHs»: question, or, whether, per-
chance, rub, pause.



[lepeknagosnaBcTBO

KonnenT «misi»: to take arms, opposing, end,
native hue of resolution, cast of thought, enterprises
of great pith and moment, action.

Yei i koHIenTH NepeOyBaloTh y TOCTIHHIN B3ae-
MOmii 1 CKJIaIatoTh KUTTS JIFOMUHH, SIKE MOXKHA TIPE/I-
CTaBUTH Y BUIJISII CXCMHU:

man

,

calamity, ills

SN

liffe <«——» death

.

calamity, ills

VN

action ——p pause —— dread

v
life without ills

BucnoBku i npono3uuii. TezaypycHuii i koHIIETI-
TyanbHUH aHaii3 MoHojory l'amiuera “To be or not
to be” B opuriHami Jae MOXJIHMBICTh OXapaKTepU3y-
Batu ['amiera K 0COOMCTICTD, SIKA 3BUKJIA JyMaTH,
IO ISl JTFOMUHH ITIJIKOM TPHPOIHO OYyTH CIIpaBel-
JIUBOIO 1 PO3YMHO KOPUCTYBATHCS CBOEIO BOIIEIO, KA

BHXOBaHa Ha TYMaHICTHYHHX ifieanax emnoxu Bimpo-
JOKEHHS 1 B1J IBOTO HIKYIH BiCTYNIUTH HE MOXeE, ajie
lamutet — ne e i MoaUHA, SKa YCBiIOMUIIA, 11O JIFO/I-
ChKa MPUPOJIa CXUIIbHA He JIHIIe 10 100pa, a i 10 37a,
110 B CYCITUJTEHOMY KHUTTI 3aKJIaI€HO ¥ TaKi MMOTEHIT1,
SIKi pOOJATH 310 HEMHHYYHUM. | B IIBOMY YCBiJIOM-
JICHHI HOTO BEJIMKA Tpare/mis.

OTxe, MU 0aUUMO KOHLENTyalbHy KapTHHY CBITY
lamiera sk mpencraBHUMKa enoxu BimpomxkeHHs,
SIKy YTBOPIOIOThH CIM TOJIOBHHX KOHIIENTIB, TAKHUX SIK
GKUTTS», «CMEPTBY, «JINXa», «, JIIOAUHA», «CTPax»,
«BaraHHM, «Iis».

VYei i koHuenTu nepeOyBaroTh y MOCTiHHIN B3a-
€MOJIIi 1 CTAHOBIATH JKUTTA JIOAWHU. JliaJlekThKy
IIUX KOHIICTITIB 300pak€HO B JOCII/DKEHHI Y BHIISII
CXEMH, sIKa 1 BiJJI3EPKATIOE KOHIIENTYAIbHY KapTHHY
cBiTy ['amiteTa sk TIpeIcCTaBHUKA eTIOXH BigpomkeHHsI.

IIpoBenenuii Te3aypycHUM M KOHLIENTyaJlbHHI
anami3 MoHonory ['amsieta B opuriHaii Jae 3Mory
MepedTH [0 HACTYINHOTO eTamy JOCTiIKEHHS,
B IKOMY HEOOXiIHO 31iICHIUTH KOHIETITyaIbHUH KOM-
TMapaTUBHUHN aHaJi3 MepeKiIaniB MOHoIoTy ['amieTa
i KyTOM 30py Te3aypycy IMepeKiafadis, mo J0Io-
MOXKE BIJJOOpa3WTH KOHIENTOC(epy IepeKiIanadiB
1 BKa3aTH Ha IHOUBIAyaJbHI 0COOIMBOCTI CTHITIO KOXK-
HOTO 3 HUX.

MoykHa miTH BHCHOBKY, IO 3JIYYCHHS Te3ay-
PYCHOro i KOHLENTYaJbHOIO MiAXOLy A0 PO3IISAY
TpaguLiiHOI NepeKnago3HaBuoi MpoOIeMaTHKH A€
3MOTry II0-HOBOMY MpOaHali3yBaTH HaNBasKJIMBIIIi
MUTaHHS Teopii 1 MPAKTUKU XYJOXKHBOTO TTEPEKIIAIY.
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Sheina O. O. CONCEPTUAL THESAURUS ANALYSIS OF HAMLET’S SOLILOQUY
“TO BE OR NOT TO BE” IN THE ORIGINAL

The article is devoted to the conceptual thesaurus analysis of Hamlet’s soliloquy “To be or not to be”
in the original, which allows to reconstruct the thesaurus and the conceptual picture of Hamlet’s world as
a representative of the Renaissance. In particular, attention is focused on the thesaurus of the main character
of the tragedy, which is limited to the cultural era which he belongs to, because socio-cultural factors determine
and shape the linguistic mentality of the person. To understand the meaning of the words and phrases that are
present in the soliloquy, the author establishes the meaning of each language unit, introduces the semantic
fields, conceptual groups and fixed logical relations of language units. To do this, he turns to the English
thesaurus and analyzes each word of the soliloquy. Words are presented according to a certain scheme: first
verbs and nouns that have the main semantic message, then adjectives, adverbs and other parts of speech.
During the analysis, the author identifies seven basic concepts that are in constant interaction and make up
human life. The author searches for the structural units of thought stipulated in the text, which makes it possible
to study the organization of knowledge about the world, which is represented in the semantics of the language
sign. The text of the soliloquy is considered primarily as the embodiment of linguistic and conceptual pictures
of the world of Hamlet. It is emphasized that during the translation the translator comes across the original
work, the author of which encrypted a certain message for readers. A necessary step in translating the original
work is to unscramble this message. It is postulated that the thesaurus and conceptual analysis of Hamlet's
soliloquy in the original allows to carry out a conceptual comparative analysis of translations of Hamlets
soliloquy from the point of view of translators’thesaurus, to reflect the concept sphere of translators and to note
individual style features of each. As a result, it is asserts that the involvement of the thesaurus and conceptual
approach to the consideration of traditional translation issues allows a new analysis of the most important
issues in the theory and practice of literary translation.

Key words: translation problems, thesaurus, thesaurus approach, concept, conceptual analysis, concept
sphere.
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